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FOREWORD

On the occasion of Pacific 97 I run a
thematic seminar, which was well received
by the many exhibitors and collectors who
attended it. In order to communicate at best
with the exhibitors I was supported by the
other members of the Jury, who kindly gave
me their comments on the judgment criteria.
Some charts were prepared and several
copies were made on attendees’ demand. The
same material was used on the occasion of
the Thematic Seminar at Israel 98. Again I
was asked for copies. At this point I decided
to publish the content of the Seminar by
adding some notes to the t>xt of the charts. I
hoped to present it last year, but then the
overwhelming task of managing a part of
Italia 98 did dot leave me the time.

I am convinced that these considerations are
still useful for several exhibitors and I
present them in this special issue of TCNews
on the occasion of Philexfrance 99.

In several seminars, including those in China
in 1997, I found very useful the presentations
that myself and Gunnar Dahlvig put together
for the education of jurors. That that was
circulated to several delegates who requested
it, in both electronic and paper form and
created a lot of interest at national level. The
following notes can be used to supplement
some of the considerations developed in that
presentation as well.

I wish to point out that this paper is a
summary of the concepts presented in

Seminars and talks with exhibitors. It is not
another version of the Guidelines. I feel
advisable to analyze the same points, once
again, as the skilled implementation of the
same could be very beneficial for the
majority of the exhibitors at F.ILP. world
exhibitions.

In the same Seminars some considerations
were also prsented on how to approach the
decisions of the Jury. They are presented
separately.

Finally, I present a thematic bibliography
covering publications released in the last four
years, built on the basis of the material I
receive, as well as of some thematic literature
reviews that appear regularly on the
specialised press. I urge delegates to inform
about publications in the respective
countries, as philatelic literature is so
important for the growth and the
dissemination = of knowledge among
exhibitors and collectors.
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NOTES FROM

PACIFIC 97 and ISRAEL 98 THEMATIC
SEMINARS

1. Make sure that the plan is fully consistent
with the title and the development.

The sequence of the philatelic items mounted on
the pages should give the full details of the story
announced in the title, which represents the
synthesis of the work performed. Therefore the
title and the contents of the pages have to match
at best. “Sexy” titles used to make the exhibit
more attractive can be misleading as long as
they deviate from the concept developed in the

pages.

In the first period of thematic philately
exhibitors were showing all-embracing themes
with generic titles (e.g. Railways, Arts). Over
time exhibitors have started presenting just a
logical section of a general theme, according to
geographic, and/or time, and/or theme specific
criteria.

The plan represents the detailed structure of the
development of the title in the exhibit. Hence,
different titles originate different plans.

Example of impact of different titles:

“Italian Masters of Color” and “Italian Painting and its
influence on the World of Arts” represent different ways
to deal with the same general theme of Italian Painting.
The first is a straightforward description of the history of
Italian Painting; the second puts the emphasis on the
influence. If properly implemented, the second approach
offers the possibility of a by far more creative and
original treatment.

These titles imply different plans, which in turn result in
very different developments.

Jurors take the title as the “meter” to measure
what they see on the pages and expect a plan
and a development consistent with that title.
Unfortunately, sometimes they find that the plan
is not presented (i.e. no appropriate plan page)
or they find something unexpected in the plan.
Or they just see a display of chapters that cover
the theme without depicting consistently the
concept expressed by the title.

2. Remember that completeness depends on
scope of the exhibit as defined by the title.

The title defines the area of development within
the generality of the subject. It can limit it
geographically (e.g. Australasian Bird Life), or
time wise (e.g. The Summer Olympics 1894-
1936) but not according to material related
criteria (e.g. Beethoven on European stamps). A
given title allows bypassing some sub-divisions
that are no longer needed to cover “that” specific
section of the general theme (e.g. symbols,
congresses, exhibitions).

If the title does not present any geographic limit,
a “global” plan and a "global" development are
expected. Hence, there is no room for chapters
dealing only with the country of the exhibitor, or
giving the same a depth or importance by far
greater than the theme requires.

3. Try to tell a story rather than to classify or list
the aspects of the chosen theme.

Some exhibits still follow the approach to show
“all on this subject”. This is often structured
through a rationale classification that
demonstrates a sound knowledge of the theme.
This type of exhibits includes chapters that are
fully pertinent with the subject, but very often
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the overall exhibit lacks personal development,
creativity and originality.

Some exhibits need a deeper and/or broader
analysis, for instance on the cultural and/or
historical framework of the chosen subject, its
roots and consequences, as well as important
relations of the same with other subjects.

The different chapters should have a good
balance, according to their relative thematic
weight within the scope of the theme as defined
by the title rather than to the quantity of material
available.

~ 4. Avoid generic sub-divisions that do not
belong to your plan.

Some exhibits have chapters or sub-divisions
like "Toponimy", or "Symbols". "Toponimy"
and "Symbols"; they may demonstrate a
rationale thematic classification of the philatelic
items, which anyway is not exploited at best for
the thematic development. The fact that a town,
or a site, or a flower has received a certain name
depends on a thematic concepts, of historical,
social, scientific, or other nature. The relevant
items can be presented according to that
concept, in the sub-division it belongs to,
without creating such specific (and generic) sub-
divisions. This more accurate "reading" of the
material results into a Dbetter thematic
exploitation of the same.

5. Do not use philatelic sub-divisions.

Some exhibitors still use philatelic sub-divisions
to segregate cancellations, franking meters,
stationery, etc.. These items are to be placed
where their thematic content fits at best, in the
same way as explained under 4.

Balance and continuity of development of
several exhibits can be improved, so that each
thematic detail is presented without any
deviation from the thematic thread. A crisp,
clear and effective development can be obtained
by making sure that

e each thematic detail is necessary to develop
the theme.

Balance of development requires to describe
each thematic detail according to its relevance of
the same in the frame of the theme, not on the
basis of the number of philatelic items available.

Hence, selection of philatelic items has to be
based only on what the same "tell" to support
the concept as defined by the title.

Example of relevance of a thematic detail:
"Marconi was born in Bologna".

In an exhibit like "History of Telecommunications", or
"History of Radio", or "Nobel Prize Winners" this detail is
irrelevant, as the specific fact has no major impact on the
history developed.

This detail is appropriate in a narrower, more specialised
exhibit on "Marconi” or “History of Bologna™.

e cach philatelic item is the most appropriate
to represent correctly that thematic detail
along the thread of the theme.

Example of thematic appropriateness:

The most suitable item to depict Napoleon in Milan is the
Cuban stamp (1969) showing Andrea Appiani’s painting
with the same title, on display at the Napoleon Museum at
Habana.

A generic letter of the Napoleon's Army in Milan is more
appropriate to demonstrate the presence of the French
troops in Milan.

1. Ensure consistency of level (scope, depth),
and continuity of development throughout
the whole exhibit.

2. Keep the development thread visible through
each page, up to the item level, also in case
of philatelic studies.

A crisp, clear and effective development can be
obtained by making sure that each philatelic
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item is positioned on the page according to the
sequence of the “story”. Sometimes the resulting
layout does not allow the best appearance of the
page but that has to be seen as the “lesser of two
evils”: a better appearance could seriously
jeopardize  the understanding of the
development. For instance, if the development is
time based, the items should follow the
chronology the represent.

3. Understand the real thematic significance of
valid philatelic items.

Sometimes an item is displayed without the
necessary thematic research, taking into account
only external, and often deceiving, appearances
that cause errors or inconsistencies. Before
presenting a thematic detail it is necessary to
have direct evidence (i.e. no “feeling” or
“rumor”) of the same detail. Research means to
go to the roots of the thematic facts presented by
philatelic items as well as to the essence of the
postal significance of material.

Exhibitors should assess why the information of
an item is important and, if they make a
decision, they must be consistent throughout the
exhibit. If they present a certain type of detail
only in some cases, they impact the consistency
and balance of development.

item (often a pre-philatelic cover). Exhibitors
should know that jurors do not take into account
the philatelic merits of thematically useless or
inappropriate (= no relathionship with the
theme) items. This choice turns out to be a waste
of page space (and money t00).

4. Understand that personal thematic research
is the cornerstone of creativity and
originality.

Acquiring data to justify items is the first
compulsory step of personal research. This is
necessary, but not sufficient to achieve the best
results, because it is not only a matter of
reacting in order to be able to describe unknown
items. A proactive approach is mandatory to
achieve better results. By studying thematic and
philatelic sources one will be able to get new
ideas to push forward the plan and the
development, as well as to spot new items that
bring a thematic contribution not evident at a
first glance.

It is superficial to list congresses, associations,
exhibitions them in separate sub-divisions. A
logical solution is to present them within the
history of the subject, highlighting their
significance (motivations, decisions, results,
influence, etc).

Some real life examples:

° Opera is a small town in the Milan district with no
conncetion whatsoever to the musical world. Before
using a cancellation of this town the exhibitor should
have double-checked the thematic fact in some books
of music. No one of then. presents a relationship
between that town and music.

e  Postmarks showing some bridge-related town names
were presented to document a censorship at the
bridged that never existed. Here a postal history
handbook would have helped to avoid the error.

Another example:

In a “History of Music” exhibit, it is not correct to put
modern Bach Festivals under the history of music in the
XVIII century. Of course some items issued on such
occasions can be used to depict details that support the
development of Bach's chapter (e.g. the title of a musical
work).

Modern Musical Festivals devoted to specific composers
illustrate the musical culture of our time and have no
relationship with the period that composer was active.
The analysis of the musical interest of a period for
specific composers of the past can enrich the development
of the history of music.

The jury evaluates any abnormal, forced action
aimed at displaying items of philatelic interest
without a specific thematic significance. In case
this is just a nice excuse for showing a "good"

5. Do notbe .distracted or limited by the
superficial thematic significance of the items.

The basic step is to understand the real thematic
significance of valid philatelic items.
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Example on thematic significance of an item:

A small Italian company who manufactured silk fabric
and was so imaginative to use B.LP.s for its
advertisements does not belong necessarily to the history
of textile industry; i.e. it brought no direct contribution to
that history. Nevertheless, as a player in that business, it
can be a useful reference to illustrate the economic
characteristics of such industry, for instance in terms of
size or products or geography.

As a matter of fact, the wealth of advertising stationery or
franking meters allows presenting a number of small,
unknown enterprises and some well-known larger ones. In
most cases there is a way to justify both of them, but it
requires some analysis to achieve the most logical and
pertinent development.

exhibitors could ask for a smaller number of
frames taking advantage of the provision of
GREX Art. 6.4

PHILATELIC KNOWLEDGE

6. Avoid use of generic cancellations of a place
to document events that happened at the
same place.

Once again, some exhibits show the abuse of
generic cancellations for this purpose. In most
cases a pre-philatelic item has been used.

I like to consider a prephilatelic cover from my
hometown, Rimini.

Could I use it in a "History of Cinema", as it is the
birthplace of movie director Federico Fellini, who was
buried there? Or to remember Francesca da Rimini, a
subject  that  inspired  composers  (Mercadante,
Rachmaninov, Zandonai, Tchaikowski, etc.), painters
(Ingres, Rossetti, etc.) and writers (Pellico, D'Annunzio,
Dante Alighieri, etc.)? Or to make reference to its school
of painters in the XIII and XIV century...Or to document
that Leonardo da Vinci was in town on 5 August 1502?
There is only one answer: NO! An item has always to
present an explicit thematic relationship, not a very
generic one.

7. Realize that more frames do not necessarily
mean higher results

Some exhibits, once they have achieved the
status for being allocated the maximum of
frames, are unable to keep the previous level. As
a matter of fact the addition of a significant
number of pages (around 40%) may dilute the
pace of development and introduce a lot of more
common, sometime cancelled-to-favor, items.
Of course this exposure is more common for
narrower themes. In specific, well justified cases

1. Be aware and respect philatelic principles
and postal definitions.

Postal regulations of a country have changed
over time and are different from country to
country. These principles must be clearly
observed when assessing the philatelic
appropriateness of the pieces that are considered
suitable to support the development. What is
valid in a country at a given period could be no
longer valid in a different timeframe or in
another country.

The most common error is to assume postal
attributes for items that have not, or have very
limited postal connotations. Stationery items
with private made overprints produced after the
release of the items by the post are presented as
normal postal stationery. The range of situation
is ample and complex, and has to be analyzed on
the basis of the postal regulations valid for that
specific item. There is a substantial difference
between a "repiquage" implemented by the post
or by a private printing shop, between postally
produce-to-order, postally authorized, postally
tolerated or totally private overprints. This
consideration applies not only to postal cards,
but also to other items, like advertising
envelopes, (e.g. Italian B.L.P.s).

Likewise, items are displayed because of free-
franking rights, which either do not exist or are
of nature different from that described by the
exhibitor. We saw pre-philatelic items with clear
markings of the fare paid upon receipt, or
military post cards presented as military postal
stationery items. In the latter case the franking
privilege was because of the status of the sender
(as justified by the relevant military
department's cancellation), not because of the
nature of the card.
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OSL cards wused by radio-hams to confirm
communications are often presented as postal stationery.
At large they are just private cards, very often mailed in
big envelopes through the societies network; in some
cases the sender may have a franking privilege and only
in few cases the card per se has as such privilege (e.g.
URSS).

In some philatelic areas, philately has developed
considering as acceptable and desirable items
that are not fully compliant with the current
definition. Jurors must respect this situation as
long as it is justified by treatment and these
items are in a small quantity, they are not
thematically redundant and do not replace
existing philatelic items on the same detail.

2. Do not abuse of borderline items

The definition of “appropriate material”
establishes the criteria for identifying the items
acceptable. There is a lot of confusion based on
the concept of “post”. GREV says very clearly
“the purpose of transmitting mail or other postal
communications”, whereas many exhibitors
have in mind “any service carried out by the
post”. The reference to “other payment of
official dues including Revenues”, was added to
the same definition to update the GREV after
the introduction of the Revenue competitive
class, with no automatic extension to the other
classes, which have a well established postal
philatelic nature. The FIP Congress in Istanbul
underlined this fact by adopting the motion
presented by the Swedish Federation to clarify
the matter.

The understanding of the criterion of "philatelic
knowledge" is often limited to one of its
components, namely the "widest possible range
of philatelic material". This fact is demonstrated
by an excess of attention for borderline items, or
for items related to secondary functions of the
post vis a vis to basic philatelic items that
represent the cornerstones of philately (stamps,
cancellations, postal stationery, postally traveled
items).

In my opinion excessive preference is given to
less common (i.e. “different”) but also to by far

less postally significant items, presenting a
“private” content that might have been
authorized or tolerated by the post. A number of
stationery forms and other items, concerning
activities of the post with no connection with the
postal service (e.g. marketing, administration)
are not appropriate.

Variety of philatelic items is highly appreciated,
but it should take into account the right
philatelic priorities. In any case to be “different”
does not imply automatically a higher marking
for philatelic knowledge.

3. Aim at replacing thematically important items
that are of lower philatelic level (e.g. "00"
meters, cancelled to order covers). Justify
off-line situations.

Thematic development may force exhibitors to
show items that are not fully meeting the
selection criteria presented in the SREV and the
Guidelines. They need to present them,
otherwise  their absence will weaken
development.

For instance, the exhibitor is able to show, at
present, only a “00” meter, or a cancelled to
order, or an overfranked cover. Most of such
items presented in the exhibits are just “grade
B” items and are to be replaced as soon as
possible. However in some cases such items are
already, in spite of the said characteristics,
remarkable pieces, due to special circumstances.
For example: a cancelled-to-favor cancellation
from a temporary post office, on the occasion of
a special event, open only for two hours, or an
overfranked cover with a special cancellation
known only on that type of cover. In these cases
a short comment would help, even if specialists
should detect these items at the first glance.

8. Ensure that there is a good integration
between thematic and philatelic research.
The display of rarities has to be the result of
the above.

Philatelic studies imply a selection restricted to
philatelically significant pieces, linked together
by the research of the exhibitor; that is by far
different from a plain display of good items
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found in different auctions having philatelic
commonalties but no philatelic elaboration.

(0

1. Beware of forgeries, fakes, repaired items
and the like.

The key prerequisite is the attention to the
genuineness of items. Forgeries can be used
only as a “documentation” within a philatelic
research and are to be clearly marked as such.
The nature of repaired or reprinted items must
be also clearly presented. Jurors ignore the
doubtful nature of these items in the normal
evaluation, but they call upon them the attention
of the expert team. The latter inspects other
exhibits on its own initiative. The exhibits
having forged material are proposed for a
penalisation that depends on the gravity of the
case, up to disqualification. In recent exhibitions
we had very painful situations due to the
presence of such items in thematic exhibits, up
to downgrading of gold nmedals or
disqualification of exhibits. Thematic exhibitors
give too often the impression that they look at
the content of the piece from a thematic
standpoint, and ignore condition and
genuineness. As a consequence, also for
protection of own investments,

HAVE ANY DOUBTFUL ITEM
EXPERTIZED!

2. Develop a sound approach to acquire
material.

The best suggestions, in my opinion, are:

- Apply your best philatelic knowledge when
selecting material. Do not buy just what has
been left over by collectors of other classes
because it is cheaper (and B Grade as well!).

- Avoid (thematically) unnecessary, expensive
items, and CONCENTRATE YOUR
BUDGET on the significant ones. How
many French proofs and essays are
thematically and philatelically justified?

Remember also that the first requirement is
the direct relationship between the item and
the theme.

- Avoid repetition of expensive items, which
do not add anything if they are not
contributing to a sound philatelic study.

1. Remember that an excellent presentation is
the necessary complement to a great exhibit.

Presentation is the only mean to convey the
essence of the exhibtor's work to the jurors and
to the public:

WYSIWYJ - WHAT YOU SEE IS WHAT
YOU JUDGE!

Concepts and developments are absorbed by the
jurors and by the public as much as they are
clearly communicated. Lack of such effective
communication results not only in lower marks
for presentation, but very often makes it difficult
to understand fully what the exhibitor intends to
demonstrate with its development.

Today personal computing and all the related
paraphernalia, from scanners and laser printers
to desktop publishing software, enable achieving
perfect presentations, as shown by a growing
number of exhibits at FIP shows. Therefore it is
easier, even if probably not less time
consuming, to implement a good presentation.

2. Improve readability through the pages.
The main recommendations:

e Select one format (titles and subdivisions
captions, fonts, position and justification of
text, etc.) and be full consistent with it
through the entire exhibit.

e Define a Plan structure clear and detailed,
and present it in the Plan Page at sufficient
level of detail (subdivisions).
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e Carry over to the pages the same captions of
the Plan Page, including numbers (3 levels at

most).

e Place thematic information close to the items
being presented.

e Use thematic text to “draw” the development

along the thread.

e Use philatelic text to explain philatelic
peculiarities of the items that require some
explanation.

After the Palmares

e Fair analysis of results

Visitors and exhibitors who intend to make a
fair and sound assessment of the results must
follow the spirit and the definitions of the
GREV and the SREV, and take the Guidelines
as more detailed directions and examples, not as
an additional set of rules.

To understand and to criticize the decisions of a
jury, one must apply the same evaluation criteria
and the same methodology applied by the jurors.
If the exhibits are measured with a different
meter of judgment, discrepancies will be found
anyway. But they reside in the approach, rather
than (or as well as) in the reality.

The medal awarded is the result of a thorough
and comprehensive examination by the jurors.
This evaluation is performed by making an
average assessment of all concepts, details and
items displayed, without being biased either by
the best or by the worst situations found in the
exhibit. Few exceptional pages cannot influence
significantly = the marks for thematic
development, whereas all the others are from
normal to mediocre.

several areas for improvement of an exhibit that
was awarded a vermeil medal. An attendee
asked why the exhibit got such a high award,
considering the number of my remarks...
Analysis of results focused on specific errors or
on the absence of significant items is
misleading. Also one should avoid to be carried
away by the presentation, that is evaluated on its
own but must not be double counted when the
plan or the development are taken into
consideration.

Furthermore, the average is made in a positive
way. Le. no points are deducted from the
maximum available. The words “penalize” or
“downgrade” apply only to the case of fakes,
forgeries et similia, and this matter is defined by
the GREX, not by the Thematic SREV. The Jury
Presidium is the only body that applies
downgrading, starting from the award proposed
by the thematic team on the assumption that
those items were genuine; the level of
downgrading depends on the findings reported
by the expert team.

On the above basis the same award (i.e. same

An 80 pages exhibit

diSpIays at least 200 EXHIBITOR PLAN DEV. PH. C. & PRES. | TOT. MED.
philatelic items; KNW. R.

hence the addition of | [\ \yiite 18 27 15 17 3 80 Vv
two rarities cannot

change the overall Ms. Black 16 24 17 19 4 80 Vv
result in a significant

way! Dr. Grey 14 21 18 23 4 80 A
During the walk

through sessions with the exhibitors in front of
the frames at Pacific 97 I was pinpointing the

total points) can derive from different situations,
as depicted by the table that presents 1) a well
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treated exhibit supported by mediocre philatelic
contents, 2) a balanced situation, and 3) a good
philatelic display based on an a less valid
treatment.

1. Mr. White: Strong thematic part (90%),
weaker philatelic part (70%), average
presentation

2. Dr. Grey: Good thematic part (80%), good
philatelic part (80%), good presentation.

3. Ms. Black: Weak thematic part (70%),
strong philatelic part (90%), and good
presentation.

e Advice from Jurors

Talking to some “frequent exhibitors™ I was told
“I have done everything suggested by juror
XYZ”. Communications between exhibitors and
jurors can be helpful, and opinions of jurors can
represent a valuable asset for improving the
exhibit. Anyway these opinions reflect the
personal opinion of an expert, in full good faith
and good will, but the exhibitor is the best
connoisseur of the theme and the only owner of
its development.

Experts may  present  different and
complementary opinions, and the exhibitor has
to understand, assess, verify, adapt and apply
them to his/her work in the framework of the
SREV and the Guidelines. A mechanical,
passive adoption of other people's ideas is very
risky, as it is likely to introduce discontinuities
and deviations in the development.

This consideration applies at first to myself, and
some references to my words in those Seminars
(*you said”, “you wrote”) from some exhibitors
seemed to me too strong, as if I was the only
voice of truth.... Of course I was very pleased
when an exhibitor went to thank me as he
reached national gold after I reviewed his
exhibit on display in a walk through session at a
previous show!

e Regulations are enough!

Exhibitors are strongly recommended to take the
GREV, SREV, as the only reference, avoiding
making additional rules on the fly. The
Guidelines are an explanation of the said
documents and we are reviewing them so those
exhibitors shall not perceive in them any new
rule.

In these documents there are no quantitative
rules or limitations, as exhibitors often report to
me. For example I was told that "only two fiscal
stamps are admitted in an exhibit" and
somebody else asked me "how many stamps are
allowed to be shown in an exhibit?"

Another example of overstating the content of
our official documents concerns presentation of
postal stationery. Somebody told me that “it is
mandatory to present a photocopy of the other
side of a stationery to show the imprint of the
stamp”. In my opinion a photocopy (or a second
item shown on the other side) does require the
same level of confidence of the Jury as a caption
like “Postal card — Italy 1927 — Domestic rate”.
If the nature of the item is not self evident, the
jurors have to trust the exhibitor, whichever the
mean (photocopy, second item, caption) used to
describe it. In case of doubt, to make sure that
the piece is really a postal stationery item, jurors
would either check it with a specialist of the area
concerned, or look for a specialised catalogue,
or open the frame, as it was done in some
dubious situations.

In conclusion:

World exhibitions represent the highest level of
philatelic competition. Therefore participation to
these top class events should be given the due
attention, entering them only when the exhibit is
ripe and the most common defects eliminated, or
at least strongly reduced, by showing at national
and regional level.

After their first world experience, exhibitors are
suggested to present some improvements at each
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exhibition to keep the pace of the best exhibits
in the thematic class. In some cases a short
pause for re-elaboration is the best advice!

GIANCARLO MOROLLI

Thematic Bibliography

The following list, that continues the work
published in previous issues of this bulletin, has
been built using the information received
directly as well as the literature review of some
philatelic magazines. Therefore the accuracy and
completeness of the same information depends
on the accuracy of the source. This list should
give the basic input for triggering further request
for details directly from the publisher. The latest
known address of the same is also supplied,
whenever available.

Price has to be intended as a reference. Some
publications have different prices depending on
currency and shipping distances. In some cases
shipping is included, at least on a short (or
continental) distance, in others is not included
but a reference cost is known (indicated with
"+"). Some publications have a price for the
general public and a reduced one for members of
the association that has published it.

- Akira, Philatelic Map of the World - Newly
revised,Japan Philatelic Society Foundation,
1996, Pages 72,Y 1500+220

P.0O.Box 98, Toshima, Tukyo 170-91, Japan

- Allen, Texas on Stamps, Texas Christian
University Press, 1996, Pages 128, $ 14.95
Drawer C, College Station, TX 77843-4354,
U.S.A.

- Alusio, Giovanni Caboto - A passion for
discovery, F. Alusio, 1997, Pages 80
331 Rathburn Rd,Etobicoke, Ont. M9B 2L9,
Canada

- Anonymous, 1998 Year of the Tiger Postage
Stamp Checklist, Ladd Publications, 1998,
Pages 20, $ 4

P.O. Box 137, Jacksonville, IL. 62651, U.S.A.

Anonymous, 2. Nachtrag zum Handbuch fuer
Christkindl-Sammler, Motivgruppe Weihnachten,
1996, Pages 74, DM 18.50

c/o Beate Wagner,Webestr. 8,D 95213
Muenchberg, Germany

Anonymous, Automec 2 (Meccanofilia
Automobilistica), AICAM, 1996, Pages 80, LIT
10000

c/o Renato Morandi, V. Umberto | 106, | 20040
Cislago (VA), Italy

Anonymous, Beitraege zur Olympia und
Sportphilatelie und der deustschen Sportges,
IMOS, 1998, Pages 86, DM10

c/o Wintenrheimer, Rosenstrasse 34, D 55270
Schwabenheim, Germany

Anonymous, Chappe et le T,l.graphe
Optique,Phila QSL Infos, 1997, Pages 50, FFR
80

Anonymous, Histoire chronologique & illustree
des Telecoms et de I'UIT - part 2, Phila QSL
Infos, 1997, Pages 62, FFR 80

Anonymous, Histoire chronologique & illustree
des Telecoms et de I'UIT - part 3, Phila QSL
Infos, 1997, Pages 36, FFR 55

Anonymous, La station terriere de Pleumeur
Bodou, Phila QSL Infos, 1997, Pages 36, FFR
55
10, rue des Aubepines, F 35410
Domloup,France

Anonymous, List of Stamps with the logos of
WWF World Wide Fund. - 5th Edition,G.P.
Doggett, 1998, Pages 88,% 12
9 Wheelwrights Mews, Neath Hill, Milton Keynes,
MK14 6HU, Great Britain

Anonymous, Meccanofilia vinicola, AICAM, 1995,
Pages 40,LIT 10000

c¢/o Renato Morandi, V. Umberto | 106, | 20040
Cislago (VA), Italy

Anonymous, Princess Diana Postage Checklist,
Ladd Publications, 1997, Pages 32, $ 5
P.O. Box 137, Jacksonville, IL 62651, U.S.A.
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Anonymous, The WWF Stamp Catalogue 1998,
G.P. Doggett,1998, Pages 300, £ 16+1.50
9 Wheelwrights Mews, Neath Hill,Milton Keynes,
MK14 6HU, Great Britain

Aschenbeck, Der Wein auf Briefmarken, G.
Aschenbeck, 1996, Pages 206
Hoehenweg 21, D 13595 Berlin, Germany

Baldus, Schwarze Post - vol. 1 & 2,W. Baldus,
1998, Pages 2x348, DM 255

Heilwigstrasse 85,D 81827 Muenchen,
Germany

Barberis, 1500 AFFRancature meccaniche sul
tema Cinema, AICAM, 1995, Pages 144, LIT
15000

c/o Renato Morandi, V. Umberto | 106, | 20040
Cislago (VA), Italy

Barbosa, Catalogo de Carimbos Esportivos do
Brasil,Abrafite,1997, Pages 82

¢/o B. Mazzeo - Rua Artur Prado 75 - Apto 91,
BR 01322-000 Sao Paulo SP, Brasil

Bekker, Computer related Stamps,Detail Topical
Stamps Catalogues, 1997, Pages 28, $ 10

Bekker, Owls (on) local & unofficial Stamps,
Detail Topical Stamps Catalogues, 1997, Pages
62 % 10

Bekker-Bracke, Owls,Detail Topical Stamps
Catalogues, 1997, Pages 280, $ 25

18B Grote Rozenstraat,NL 9712 TH Groningen,
Netherlands

Bluefarb, Medical plants on stamps,
S.M.Bluefarb,1996, Pages 676, $ 69+6

L akeside Boulevard, Boca Raton. Fl 33434,
U.S.A.

Boenders, Het vrijheidsbeeld in New York, G.
Boenders, 1995, Pages 22
Troonstraat 22 bus 1, B 8400 Ostende, Belgium

Bonacina, Propaganda con i denti, Edizioni
Vaccari, 1998, Pages 280, LIT 50.000
V. M. Buonarroti 46,1 41058 Vignola, Italy

Bowley, In search of Truth,Rebel
Publishing,1995, Pages 102, $ 35

P.O.Box 2294, Petersborough, Ont. K9J 7Y8,
Canada

Brown, A Checklist of the World's Aqueducts,
Bridges & Viaducts..- Suppl. 2,Stanley Brown,
1998, Pages 10

14 Buchan Drive,Perth, PH1 1NQ, Great Britain

Calenda, Affrancature meccaniche sul Basket -

4. edizione, AICAM, 1996, Pages 57, LIT 12000
¢/o Renato Morandi, V. Umberto | 106, | 20040
Cislago (VA), ltaly

Cestino - Rossotti, La Santa Sindone nei
Francobolli, L'’Angolo Manzoni Editrice, 1998,
Pages 100, LIT 15000

V. Vetta d'ltalia 3, 1 20144 Milano, Italy

Conti, Denaro, Banche e Risparmio nei
francobolli, Sitrade, 1998, Pages 216
V. Pindemonte 2,1 20129 Milano, Italy

Coppola, Scienza della terra e filatelia,
1.G.M.,1996, Pages 134
V. Baracchini 59, | 50127 Firenze,Italy

De Jong-Bekker-Yong, Birds of Prey,Detail
Topical Stamps Catalogues, 1996, Pages 342,
NLF 70
18B Grote Rozenstraat,NL 9712 TH Groningen,
Netherlands

De Russis, | Musicisti in filatelia - vol. X,T. De
Russis, 1998, Pages 415, LIT 45000

De Russis, La Puglia nella filatelia,T. De
Russis, 1996, Pages 402
v. Fracanzano 26, | 70043 Monopoli, Italy

Dijk (van), Mathematelie - Wiskunde als thema in
de filatelie, Detail Topical Stamps Catalogues,
1996, Pages 36, $ 10

18B Grote Rozenstraat,NL 9712 TH Groningen,
Netherlands

Dodson, Computers on stamps and stationery,
A.T.A.,1998, Pages 160, $ 17
P.O. Box 50820, Albuquerque, NM 87181-0820,
U.SA

Eriksen, Collect Birds on Stamps, Stanley
Gibbons, 1996, Pages 276, £ 19.95

Parkside, Christchurch Rd,Ringwood, Hamps.
BH24 3SH, Great Britain

G. Laurenzi, San Francesco e il lupo di Gubbio in

filatelia, Centro Int. per la Pace tra i Popoli,1995
via Madonna di mezzo piano 6, | 06024 Gubbio,
Italy

Gimeno, Fauna: Butterflies and other Insects,
Filatelia DOMFIL, 1997, Pages 225,

Gimeno, Fauna: Marine Life, Filatelia
DOMFIL,1997, Pages 320, Ptas,5525

Gimeno, Prehistoric and Reptiles,Filatelia
DOMFIL,1997, Pages 146, Ptas,3275
Apartado de Correos 271,E 08201 Sabadell,
Spain

Gindling, Bicycle stamps, Motorbooks
International, 1997, Pages 144, $ 24.95
P.0.Box 1,0sceola WI 54020-001, U.S.A.

Gorretta, Repertorio delle Affrancature
meccaniche italiane sul tema "Religione”,
CIFT,1997, Pages 80
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c/o Gorretta - V. G. Ferreris 2,1 15100
Alessandria, Italy

- Griffenhagen-Husak,Adventures in Topical
Stamps Collecting, A.T.A.,1997, Pages 96, $ 22
P.O. Box 50820, Albuquerque, NM 87181-0820,
U.S.A

- Gruppo di Filatelia, Don Bosco e l'opera
Salesiana nella filatelia mondiale, Centro
Mariano Salesiano, 1996, Pages 200, LIT 50000

Valdocco -, | 10152 Torino, Italy

- Gysin, Ophtamology-Optics-Blindness
Cancellations, P.Gysin, 1995, Pages 44

- Gysin, Pharma Cancellations, P.Gysin, 1997,
Pages 120

- Gysin-Locke, Veterinary science cancellations,
P.Gysin, 1996, Pages 100, $ 20

- Gysin-Nissell, Austrian cancellations:
Medicine,Pharmacy,Red Cross, P.Gysin, 1996,
Pages 80

Gen. Guisan str, 4, CH 3800 Interlaken,
Switzerland

- Hampseed, Images of Queen Victoria,Acorn
Press, 1996, Pages 30, $ 5.50
21 Euston Street, Christchuch 4,New Zealand

- Hautcshing, Mit klassischen Marken Thematisch
Sammeln, Verlag fuer philatelistische
Literatur,1998, Pages 64, DM 14.80

c/o Hautsching-Muehlstr. 16,D 79539 Loerrach,
Germany

- Heijs, Postkreig: Catalogue of Postal War 1948-
1994, J.Heijs, 1996, Pages 176, $ 36
64 Laing's Nekstraat, NL 1092 GZ Amsterdam,
Netherlands

- Heilbronner-Miller,A Philatelic Ramble through
Chemistry, John Wiley & Sons, 1998, Pages 268
One Wiley Drive,Somerset,NJ 08875, USA

- Hieronimus, Katalog Fische auf Briefmarken,
Verlag Natur u. Wissenschaft, 1998, Pages 72,
DM 25

Postfach 170209,D 42624 Solingen, Germany

- Hilarides, Cyclo-Philatelie, P.H. Hilarides, 1995,
Pages 56, DM 10
Fioringras 64,NL-8935 BV Leeuwarden,
Netherlands

- Hoevelmann, DBZ-Special "Philatelie und Sport",
Paul Parey Zeitschriftenverlag, 1998, Pages 75
Postfach 1363,D 56737 Passau, Germany

- Hoore (van der), Cristopher Columbus in
Philately Checklist, C. Columbus Philatelic
Society, 1996, Pages 76, $ 7

P.O. Box 1492,Frankenmuth, Ml 48734, U.S.A.

Kerklau, Glasmalerei - Faszination in Glas, Licht
und Farbe, St. Briktius,1998, Pages 78, DM
29.80

Roncalliplatz 2,D 41569 Rommerskirchen,
Germany

Krueger, Der Schritt ins All. Stationen der
Raumfahrt, Phil*Creativ Verlag & Agentur, 1998,
Pages 136, DM 27.20+4.50

Krueger, Deutschlands Geschichte im
Spiegelbild seiner Briefmarken, Phil*creativ
Verlag & Agentur, 1998, Pages 314, DM
44.50+4.50

Krueger, Entdecker, Krieger, Abenteurer. Die
Eroberung der Welt von Wikingerfahrten bis zum
Mondlandung, Phil*Creativ Verlag & Agentur,
1998, Pages 195, DM29 + 4.50

Postfach 57,D-41366 Schwalmtal, Germany

Krupnick, Pan American's Pacific
Pioneers,Pictorial Histories Publish. Co, 1997,
Pages 320, $ 39.95+4

713 South Third Streed We st, Missoula,
Montana 59801, U.S.A.

Kruse, Farmaciens Histoire pa frimaerker,
Lawgeforeninges Forlag,1995, Pages 48, DKK
225

8-A Esplanaden, DK 1263 Copenaghen K,
Denmark

Lecutourier - Proust,La poste automobile et les
vehicules des PTT 1897-1970, Union
Marcophile,1998, Pages 216, FFR 230
c/o Mus,e de la Poste - 52, rue Saint Pierre, F
14000 Caen, France

Levillain, Cinquecento automobili francesi,
AICAM, 1996, Pages 63,LIT 13000

¢/o Renato Morandi, V. Umberto | 106, | 20040
Cislago (VA), Italy

Lollini, Conquete de I'Espace - 19th edition,
Lollini, 1997, Pages 320

Villa Cimarosa - Av. Michel de Cimiez, F 0600
Nice,France

Loperfido, Stamps in Ophtamology, SIFI
spa,1995, Pages 102
SIFI, Catania,ltaly

Maestrone - Bleakley,Olympians in Stamps,
Custom Impressions, 1996, Pages 186, $ 25
P.O. Box 2286,La Grange, lll. 60525, U.S.A.

Marchant, Flammes commemoratives du
cinquantenaire du debarquement et de la
liberation, L.Marchant,1996, Pages 22, IRC 5

2 Impasse Metral, F 69100 Villeurbanne, France

McKenzie, Collect Fungi on Stamps, Stanley
Gibbons, 1997, Pages 86, £7.95
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Parkside, Christchurch Rd,Ringwood, Hamps.
BH24 3SH, Great Britain

Mello e Oliveira,Ophtamology, blindness, and

philately, Mello e Oliveira, 1 996, Pages 200
70 rua Padre Jose Teixeira, BR 13010-220
Campinas SP, Brasil

Meriaux, Histoire de la Pcste Navale 1792-1992,
Bertrand Sinais, 1998, Pages 880, FFR 470
7, rue de Chateudun,F 75009 Paris,France

Meschenmoser, Aus der Fruehzeit des Dritten
Reiches. Das Ende der Gewerkschaften,
Phil*Creativ Verlag & Agentur, 1998, Pages 60,
DM 11.80+4.50

Meschenmoser, Die Vertrieben, Phil*Creativ
Verlag & Agentur, 1998, Pages 130, DM29
Postfach 57,D-41366 Schwalmtal, Germany

Morandi, Catalogo delle Affrancature
meccaniche dei costrutttori italiani di automobili,
AICAM, 1996, Pages 144, LIT 15

c/o Renato Morandi, V. Umberto | 106, | 20040
Cislago (VA), Italy

Morris, Abraham Lincoln on worldwde stamps,
A.T.A.,1998, Pages 68, $ 12
P.0. Box 50820, Albuquerque, NM 87181-0820,
USA

Morris, An Introduction to Thematic Collecting,
British Philatelic Bureau, .998, Pages 18
20 Brandon Street,Edinburgh EH3 5TT, Great
Britain

Morris, George Washington on Stamps,
A.T.A.,1997, Pages 66, $ 12
P.O. Box 50820, Albuquerque, NM 87181-0820,
U.S.A.

Mueller, Verschollene Laender, Eine
Welgeschichte in Biefmarken, Verlag zu
Klampen, 1998, Pages 113, DM 36

Netto, Le "rosse" delle Rose, AICAM, 1997,
Pages 84, LIT 10000

c/o Renato Morandi, V. Umberto | 106, | 20040
Cislago (VA), Italy

Norfini - Risso, La Toscana sotto la lente, Circolo
Filatelico Fiorentino, 1995
C.P. 62, 1 50100 Firenze,ltaly

Norststedt, Postage Stamps about
Music,Philatelic Music Circle, 1997, Pages 270,
£15
27 Bank Drive,Wisbech, Cambs, PE13 1PX,
Great Britain

Ottolenghi-Moscati,Postal History of Nazi
Antisemithism, G.Ottolenghi, 1996, Pages 190, $
60

V.Carducci 15,1 18038 Sanremo, ltaly

Pastormerlo-Bonacina,La filatelia come mezzo di
propaganda psicologica, La voce del CIFR,1998,
Pages 92,LIT 35000

V. Vetta d'ltalia 3,1 20144 Milano, Italy

Peh, Lurche und Kriechtiere auf Briefmarken, W.
Peh,1996, Pages 300, DM 35
Friedrich Engels str. 61, D 04105
Leipzig,Germany

Raftis, Dance of the whole world, 1998, Pages
88

Sahinian, Famous Bridges on Stamps, Almaron,
1998, Pages 88
¢/o Sahinian, Str. Dacia 5/A/2, R 1000
Valcea,Rumania

Sampson, Scout Stamps of the World, G. C.
Sampson, 1997, Pages 316,£ 14.50
76 Goathland Ave.,Newcastle upon Tyne, NE12
8HE, Great Britain

Schlunegger, Basel im Spiegel der Philatelie,
SMV, 1995, Pages 208, Sfr, 20,

c/o Sigfried Schlesiger - 20 Bruhlbergstr., CH
8400 Winterthur, Switzerland

Schneider, Hobby - Tourismus - Darstellung am
Beispiel der Philatelie in Deutsch, T.
Schneider,1998, Pages >150, DM 30

Behringstr. 11 - Zi. 108, D 54296 Trier, Germany

Schwartz, An organized comprehensive dental
collection of stamps - Part |, A.W.Schwartz,1995,
Pages 80, $ 10+2

Schwartz, An organized comprehensive dental
collection of stamps - Part |,
A.W.Schwartz,1995, Pages 80 $ 10+2

Schwartz, An organized comprehensive dental
collection of stamps - Part lll,
A.W.Schwartz,1995, Pages 112, $ 10+2

Schwartz, An organized comprehensive dental
collection of stamps - Part IV,
A.W.Schwartz,1995, Pages 112, $ 10+2

Schwartz, Errors in medica philately,
A.W.Schwartz,1996, Pages 110, $ 10+2

Schwartz, Veterinary philately,

A.W.Schwartz,1996, Pages 144, $ 10+2
3252 Mulberry Drive,Bakersfield, CA 93301-
1524, U.S.A.

Seckler, Painting on Stamps: Suppl. Il &
addenda I, Fine Arts Philatelists, 1997, Pages
100

Seckler, Paintining on Stamps, Supplement IV,
Fine Arts Philatelists,1998, Pages 58, $ 12
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19 Ramsay Road, Great Neck, NY 11023,
U.S.A.

- Settimo, Il Gatto nei Francobolli, G. Settimo,1998
Casella Postale 604,/ 10100 Torino, Italy

- Shiffler, Theatre Philatelic 1993-1995
Supplement, Shiffler,1997, Pages 47 $ 6
134 East 12th Street, Hastings, NE 68901,
U.SA.

- Smeds-Benggtsson,Svenska Motivstamplar
1978-1982, Svenska Motivsamlare SMS, Pages
128, SKR 130

Sveriges Filatelist-Foérbund, Allégatan 47, S-961
37 Boden, Sweden

- Soest (van), 75 Years of Jamborees, Detail
Topical Stamps Catalogues, 1995, Pages 78
18B Grote Rozenstraat,NL 9712 TH Groningen,
Netherlands

- Thiem, Einstieg ins Motivseammels - Antworten
auf de ersten Fragen, Phil*Creativ Verlag &
Agentur, 1998, Pages 49, DM 10+4.50

Postfach §7,D-41366 Schwalmtal, Germany

- Tomassini, Il Basket nella filatelia, Tomassini,
1997, Pages 68
C.P. 45, 1 63017 Porto San Giorgio, Italy

Totten, Dolls and toy bears on stamps,

M.J.Totten,1997, Pages 72 $ 9.95+2
P.0.Box 310, Townsend, TN 37882-0310,
U.S.A.

Villeseche, La Guide mondiale des Timbres du
Foorball, Yvert & Tellier, 1998, Pages 228, FFR
250
37 rue des Jacobins,F 80036 Amiens Cedex 1,
France

Woodward, Elvis in the Post, TCB Publishing,
1997, Pages 118,£ 12.95
1 The Oast House, Old Wives Lees,
Canterbury, Kent CT4 8AS, Great Biritain

Wunderlich, Briefmarken fuehren durch die
Geschichte - Baukunst,Phil*creativ Verlag &
Agentur, 1998, Pages 133, DM 25.20+4.50

Wunderlich, Briefmarken fuehren durch die
Geschichte - Forschung und Wissenschaft,
Phil*Creativ Verlag & Agentur, 1995, Pages 130,
DM37

Postfach 57,D-41366 Schwalmtal, Germany

Zehnder, Motivhandbuch Schweiz Nachtrag
1991-95, SMV, 1995, Pages 134, Sfr, 20

,c/o Sigfried Schlesiger - 20 Bruhlbergstr., CH
8400 Winterthur, Switzerland

THE FIP THEMATIC COMMISSION

The following addresses published in TCNews
6, page 5, are to be corrected in the part
underlined:

e  Mr.Tsugumi Shirai,
Sun Select 105, 3-35-8 Shin-Isjikawa
Aoba-ku, Yokohama 225,
Japan

With reference to the e-mail address list
published in TCNews 7,.page 4, please add the

following new addresses

Nestor Ferré¢  suque@cvtci.com.ar

Shyam P Nhuchhe Pradhan
Email-bhanupr@wlink.com.np

July 1999 TC News

Page 14




